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Pre-Performance Talk:
Introducing the American Repertory Theatre

Talk: Poetic Theatre vs Narrative Theatre
Meet-the-Artists (Post-Performance)

If you would like to meet members of A. R. T., please
stay behind in the auditorium after the performance.

For details, please refer to the Festival Plus Booklet
or go fo the Festival website: www.hk.artsfestival.org
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A famous singer named Orpheus has shut
himself up in his recording studio. A few weeks
ago Orpheus was a passenger in a taxi that
hit and killed the poet Eurydice as she was
crossing the street, and ever since the accident
he has been obsessed with her. He sings
about her, reads the poetry she has written
and imagines her alive in the world with him.
Orpheus’ agent keeps coming to the studio,
trying to convince the singer that he can’t be
in love with a woman he has never known and
that he must get back out in the world.

Meanwhile, Eurydice meets Persephone
the Queen of the Underworld. Persephone
reads Eurydice’s poetry aloud and Eurydice
shares her creative process with the Queen.
Persephone lets Eurydice know that she will
soon bathe in the River of Forgetfulness and
see everything—including her own poetry—
with fresh eyes.

Orpheus can't stop thinking about Eurydice.
He decides that in order to rescue himself
and start performing in public again he must
retrieve Eurydice from the underworld. With
the help of his agent, he makes a trip to the
world below where he sings a song that
persuades Persephone to release Eurydice.
The Queen tells Orpheus that he can take
Eurydice back to the ‘world of the living’
but sets one condition: he must not look at
Eurydice during their ascent. As soon as they
begin their journey out of the underworld,
Eurydice rips off Orpheus’ blindfold, forces
him to look at her and condemns herself to
death everlasting.

Synopsis 0 O
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by Ryan McKittrick

The most famous singer of ancient mythology,
Orpheus, has been a source of fascination for poets,
composers, painters, playwrights and sculptors for
over two millennia. Since the 6th century BC, when
he was first mentioned by the Greek poet Ibycus,
Orpheus has been re-examined and recreated by
artists. He has been portrayed as a tragic hero and
as a selfish, impetuous lover who cares more about
his own grief than his deceased wife, Eurydice. The
myth that has been passed down to us does not exist
as a single definitive story, but rather as an amalgam
of verses, songs, images, dialogues and literary
fragments generated over centuries.

Orpheus in ancient Greek and Rome:

Poet, Priest and Lover

The ancient Greeks celebrated Orpheus as a
legendary musician whose songs had the power to
move rocks and trees and to make animals stand still.
His divine musical gifts were in his genes. Orpheus’
mother was Calliope, the muse of epic poetry — an
art that was sung, rather than spoken, in the ancient
world. His father, according to some versions of the
myth, was Apollo the god of music and poetry. It
was Apollo who gave Orpheus his lyre.

Orpheus the poet and priest interested the Greeks
more than Orpheus the lover. Orpheus was
renowned for his role aboard the Argo, the ship
that Jason and the Argonauts sailed in order to steal
the Golden Fleece from King Aeetes. During the
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voyage Orpheus’ songs quelled drunken brawls and
overpowered the seductive call of the Siren’s that
lured passing sailors to their deaths. In some versions
of the myth, his music even charmed the serpent that
guarded the Golden Fleece.

For the Roman poets Virgil and Ovid, it was not
Orpheus’ song but his anguish over losing Eurydice,
his descent into the underworld, and his infamous
turn, that were the most compelling details of the
myth. Writing less than four decades apart, Virgil
and Ovid concentrated on Orpheus’ descent and
return, and their elaborations on this sequence of the
singer’s life have influenced almost all subsequent
renderings of the myth.

Orpheus in the Renaissance:

A Singer takes the Stage

During the Renaissance, poets, playwrights, painters,
architects and musicians looked back to ancient
Greece and Rome for artistic inspiration. The story
inspired three of Europe's first operas: Euridice by
Jacopo Peri (1600); Euridice by Giulio Caccini,
which used the same libretto as Peri’s opera (1600);
and ['Orfeo by Claudio Monteverdi (1607).

Choosing to adapt the Orpheus legend into an opera
presented a problem for Peri and Monteverdi. They
were both writing for celebrations — a wedding
(Peri) and a carnival (Monteverdi) and required
something upbeat. But as the original myth ends
with Orpheus’ dismemberment, the composers had
no choice but to rewrite the ending. Thus, in Peri’s
Euridice Persephone never tells Orpheus he can't
look at Eurydice, so once he secures her release the
opera can end happily. And in Orfeo, Monteverdi
preserves Orpheus’ infamous turn and Eurydice’s
second death, but in the final scene has Apollo
descend from the clouds and take Orpheus up to
the heavens to join Eurydice.
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The myth in the 20th century:
Eurydice and Orpheus

The Orpheus myth has continued to evolve over the
course of the 20th century. Jean Cocteau’s surrealistic
film Orphée (1950) imagines a poet's psychological
journey between life and death through a spectacular
dreamscape of mirrors and glass. Marcel Camus’s
film Orfeu Negro (Black Orpheus,1959) set in Rio
de Janeiro, recasts Orpheus as a Brazilian streetcar
conductor who meets Eurydice at the Mardi Gras,
accidentally causes her death and then visits the
city morgue (Camus'’s underworld) to try to reclaim
her.

Modern poets such as Margaret Atwood and Edith
Sitwell have reinterpreted the myth from Eurydice’s
perspective, giving voice to a figure that has
traditionally been overshadowed by Orpheus. The
A.R.T.'s production of Orpheus X is one of the first
modern renderings of the myth to combine all the
artistic mediums — poefry, music, video and drama —
that artists have used over the past 2,500 years to
represent the story of Orpheus and Eurydice.

Ryan McKittrick is the A.R.T.’s Associate Dramaturge
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by Rinde Eckert

Origins

When adapting classical myths, or legendary stories,
one is bound to ask why one ought to revisit them.
I'm fascinated by the difficulty of a poetic figure that
has one foot in the wordless realm of nature and one
foot in the realm of high, lyric poetry. Orpheus is
a kind of bridge between Dionysus and Apollo. He
embodies the poetic heights and yet, the inanimate
rocks and trees also hear his voice. Orpheus’ great
sin, then, is his willingness to abjure his affinity with
nature and cheat death for love. He would willingly
upset the delicate balance of death and regeneration
for a few more years with Eurydice. Having taken
this course he has ceased to be Orpheus, and his
rapport with nature sundered.

17
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It is not hard to see the relevance of this cautionary
tale to our world, in which the great chain of being
is regularly ignored for the sake of greed, political
expedience, or simply habit. We are now a world
of Orpheuses, gifted and reckless, able to subdue
nature but unable to restrain hubris or change
destructive habits. We are smart but benighted
plunderers who, to freeze time for momentary bliss,
would stop the rotation of the earth and say, “I am
the end and purpose of history; | am what the world
is for.” It is this grand solipsism to which Orpheus
falls prey: he forgets his sacred duties; he forgets
that his powerful gifts entail a great responsibility;
that he is not free to love selfishly.

And yet, this is a story of love, a story about a poet
who heroically descends into eternal limbo to charm
the dead and retrieve his wife. What of the beauty
of that? And what of the awe of the demigod poet?
What about art? It isn’t a simple story.

Evolution

My collaborations with Robert Woodruff are
always intricate. Orpheus X started with a phone
call. Robert had been thinking of one of my one-
act ‘radio’ operas, Four Songs Lost In a Wall. It is
a short story about a man who's afraid to leave
his apartment for fear that the over-stimulation of
the city will trigger a delusional episode — he has
sometimes imagined himself to be Jesus or the King
of Spain. The man owns an antique mechanical
bird. He winds it every night, convinced that if he
doesn't, the world will cease to exist. Robert and |
started talking about this.

| don’t know when Orpheus entered the room.
Perhaps we were talking about the situation of
being unable to move forward — the Greek notion
of Hades in which nothing new can happen, where
the only danger is a torturous nostalgia. Or maybe
we were thinking of that mechanical bird calling the
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world to life. But Orpheus, nevertheless, entered the
conversation. Once introduced, the myth wouldn't
leave us alone. Robert spoke of it to his dramaturges
and they quickly assembled a huge volume of essays,
analyses, poetry and prose on the subject. We were

hooked.

| started writing. One has to descend with Orpheus,
ask the pertinent questions: “Why am | here? What
do | see?” | stand with Orpheus at the edge of
Hades and look back. | see Eurydice standing there
looking out. What does she see, | wonder? | think
she sees a blessed poet about to violate a sacred
contract; to use his art to undo nature. “That's it,”
| think, “Eurydice has to stop him, has to make him
turn; otherwise he is undone. If she steps back into
the light, if she is resurrected, he is lost, the poet
abandoned for the lover. She has to make him turn,
make him see.” But I'm uncomfortable with this all
too typical story of the great man saved from himself
by the sacrifice of the noble woman.

| talk to Robert. Robert remembers a newspaper
story of @ man who became obsessed with a woman
he had run over with his car — a stranger. I'm
convinced this is a way in.

Later Robert and | go off to visit a gallery where
Denise Marika is showing her latest video work:
images of destruction superimposed on the ghostly
image of a naked woman. We see other images of
women negotiating tight spaces, or barely visible.
We are both drawn to her work, its beauty and
power. We see its theatricality. Denise agrees to
join us.

Things begin to become clear. What if we divide
the character of Orpheus between Orpheus and
Eurydice? What if Orpheus becomes largely
Dionysian and Eurydice the lyric poet? What if we
treat this as a failed struggle to unite these classic
realms? Orpheus might be a pop icon, a rock
god, the pure vessel of feeling untroubled by the
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complexities of language, able to sing poignantly
again and again of broken hearts, or simply rage.
Eurydice could be his opposite, the obscure poet,
considerate of rich ironies and convoluted allusions.
In this case they take on equivalent status; the story
has two complimentary arcs. Robert can see it,
Denise too. We're on now. We can begin fo see a
shape on the dark stairs, leading us into the light.

Rhythms

As the characters of the story become clear to me
| start thinking about the music. | start improvising.
Orpheus is a rock star, so the guitar will be central,
but Eurydice’s story is becoming more and more
interesting. While Orpheus’ obsession is conveyed
by riffs in odd meters, Eurydice is more harmonic.
While Orpheus must remind us of the pop world, his
music must also be too odd for that milieu, reaching
for something slightly beyond his grasp. In Eurydice'’s
music we should feel the pull and pain of nostalgia,
so that her desire for release and forgetfulness
becomes poignant. What of Persephone and John,
Orpheus’ agent, Persephone’s counterpart in the
‘real’ world? What of the tensions of that raped
demigoddess and this emissary of a desperate
public? It's in the rhythm that those tensions are
expressed — impelled and halting — regular steps
interrupted by a limp; open harmonies abruptly and
unceremoniously closed. And for Orpheus’ aria to
seduce the underworld, a charming simplicity that
becomes a grotesque simplicity as it is repeated
and repeated; like a simple sweet fragrance that
becomes suffocating in its domination of all smells.

In asking the questions and discussing these high
ironies with my colleagues, | thought hard and
cleverly. But in the end | became, like Orpheus,
thrilled by the things | can’t name; becoming, for
the occasion, thoughtless — responsive, | hope,
to an inchoate wisdom. In the end, | assumed
that the urgency of the questions would guide me
blindfolded through the labyrinth toward a marriage
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of sensibilities, something larger than what could
have been imagined by myself, in comfort, thinking:
“I'am the happy genius of my household.” In the
end, the voice of Orpheus must be heeded, crying
from the cave, as we turn to look at ourselves in
the mirror.

Rinde Eckert is the writer, composer and performer of the
title role in Orpheus X
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American Repertory Theatre

0000000000000000D0 The American Repertory Theatre (A.R.T.) occupies
O00ooooO0oOoooooooooo a unique place in American theatre. It is the only
Oooo0oOoo0oooooooooon professional, notfor-profit theatre in the US that

2700000000000 00000 maintains a resident acting company and an

000000000 0OO000o0o0o00 international training conservatory. Over its 27

year history the A.R.T. has welcomed American and

200201 12 international theatre artists who have enriched the
DOD0D0OOOO0O2002012000 theatrical life of the US. The theatre has garnered

pobobboboobbbboooood many of the most distinguished awards in the US,
ooo2003050000000000 including a Pulitzer Prize, a Tony Award and a
ooobDOooOooooooD Jujameyn Theaters Award. In December 2002 the

A.R.T. was the recipient of the National Theater

goobooboboooooooooo
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Company Profile 00 0O

Conference’s Outstanding Achievement Award and
in May of 2003 it was named one of the top three
theatres in the US, by Time magazine.

Since 1980 the A.R.T. has performed in 83 cities
in 22 states around the US; and worldwide it has
performed in 21 cities, in 16 countries, on four
continents. It has presented 190 productions,
over half of which were premieres of new plays,
translations and adaptations.

The A.R.T. was founded in 1980 by Robert Brustein
and has been resident for 27 years at Harvard
University’s Loeb Drama Centre. In August 2002
Robert Woodruff became the A.R.T.’s Artistic Director,
the second in the theatre’s history. Gideon Lester
became Acting Avrtistic Director in July 2007, joining
Executive Director Robert J Orchard as the theatre’s
management team. Brustein remains with the A.R.T.
as Founding Director and Creative Consultant.

The A.R.T. is known for its commitment to new
American plays and music/theatre explorations
as well as to neglected works of the past and to
established classical texts reinterpreted in refreshing
new ways. In 1987 the A.R.T. founded the Institute
for Advanced Theatre Training, which, in conjunction
with the Moscow Art Theatre School, provides world-
class graduate-level training in acting, dramaturgy
and special studies.

The AR.T. prides itself on being an artistic home for
top-level playwrights, actors, directors, designers,
technicians and administrators. Its US and world
premieres include works by Don Delillo, Christopher
Durang, Rinde Eckert, Elizabeth Egloff, Jules Feiffer,
Philip Glass, Stuart Greenman, Milan Kundera,
Mark Leib, David Lodge, David Mamet, David Rabe,
Adam Rapp, Paula Vogel, Derek Walcott, Naomi
Wiallace and Robert Wilson.
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Renowned as a composer, writer, director, singer, actor and movement artist, Rinde Eckert conceives
and writes music and libretto and performs his own full-length works that tour extensively in the US and
across Europe. Other works include Horizon (premiered New York, June 2007); And God Created Great
Whales (premiered New York, May 2000, winning the Obie Award); Four Songs Lost in a Wall; and The
Gardening of Thomas D, which premiered in Europe at the Maubeuge Festival in 1994.

Eckert has worked extensively as a writer and composer for the Margaret Jenkins Dance Company. He
was the librettist/performer for the operas Slow Fire with composer Paul Dresher and Ravenshead with
composer Steven Mackey. As a writer of instrumental music, his chamber works have been performed in
Portland, Boston and New York. He has recorded three CDs of songs: Finding My Way Home, Do the
Day Over and Story In, Story Out. In 2005 he received the Marc Blitzstein Memorial Award from the
American Academy of Arts and Letters.
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Suzan Hanson Eurydice
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Suzan Hanson is a versatile performer who combines a career in opera, theatre and music-theatre. For
the A.R.T. Hanson has created several roles including Eurydice in Orpheus X, Hanako in Philip Glass's
The Sound of a Voice and Madeline in The Fall of the House of Usher. Recent credits elsewhere include
Brunnhilde in Siegfried and Gétterdémmerung for Opera Theatre Pittsburgh and Long Beach Opera.
Hanson has also performed lead roles for numerous theatre companies and opera houses including:
Arizona Opera, Denver Center Theatre, Old Globe Theatre, Maggio Musicale Fiorentino, Teatro Real
Madrid, New Israeli Opera and Spoleto Festivals in the US and ltaly. On the national tour of Master
Class, Hanson played Sharon opposite Faye Dunaway’s Maria Callas. Hanson's recordings include The
Tender Land, Coyote Tales and John Cage’s Europera 3.
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John Kelly John/Persephone
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John Kelly is a performance artist who also works as writer, director, choreographer and visual artist.
Acting credits for the AR.T. include Orpheus X and Dido, Queen of Carthage (2005 Elliot Norton
Award, Outstanding Actor Large Ensemble). Credits elsewhere include James Joyce's The Dead, and Art
Speigleman’s Drawn To Death.

Kelly has created over 30 solo and group performance works for which he has received two Bessie
Awards, two Obie Awards, the American Choreographer Award, a Guggenheim Fellowship and the
2001 CalArts Alpert Award in Dance/Performance.

He has also collaborated with Laurie Anderson (Life on a String) and his Joni Mitchell homage Paved
Paradise, was the opening act for Natalie Merchant's Ophelia tour. He was a 2004/05 Fellow at the
Radcliffe Institute for Advanced Study. His autobiography John Kelly was published in 2001.
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Robert Woodruff Director
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Robert Woodruff can put his name to over 50 theatrical productions staged for the Lincoln Center, The New
York Shakespeare Festival, The Guthrie Theater, the Mark Taper Forum and the Goodman Theatre. His
most recent works include Racine’s Britannicus at the A.R.T. (2007 Elliot Norton Award for Best Director/
Production) and Appomattox, an opera by Philip Glass. His work with Rinde Eckert includes Orpheus X
(runner-up for this year's Pulitzer Prize) and Highway Ulysses, a music theatre contemporary rendering
of The Odyssey. He premiered Sam Shepard’s Buried Child (Pulitzer Prize), True West and Curse of
the Starving Class. Woodruff was artistic director of the A.R.T. until July 2007, where he produced 35
productions with artists from 12 countries.
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Denise Marika Video Artist and Set Designer
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Denise Marika has exhibited her work in galleries and museums across the US and abroad. Her one-person
shows have been exhibited at the Museum of Modern Art, Massachusetts Museum of Contemporary Arts,
Worcester Art Museum and the Demarco Gallery. Her video installations are in permanent collections
at the Rose Art Museum, the DeCordova Museum and the Frederick R Weisman Art Foundation. She is
a faculty member at the Massachusetts College of Art in the Studio for Interrelated Media and received
her Master of Fine Arts from the University of California, Los Angeles.
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David Zinn Set and Costume Designer
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David Zinn has designed sets and costumes for many A.R.T. productions including Island of Slaves, Orpheus

X, Olly’s Prison and Highway Ulysses. Other recent works include costumes for Xanadu (Broadway);

sefs for The Taming of the Shrew (Dallas Theater Center); costumes for Ellen Mclaughlin’s adaptation

of Oedipus (The Guthrie Theater); costumes for the world premiere of The Greater God (Glimmerglass

Operal; sets and costumes for Handel’s Orlando (New York City Opera), The Cunning Little Vixen (Lyric
3¢ Opera of Chicago) and Don Giovanni (Santa Fe Opera).
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Christopher Akerlind Lighting Designer

0000000000000 O0DO000D0oO0@mMOoo0oO00oODOooO0ODoooXooo
gjooOooooooooooooooooooooooooomooooomo
ggooooooooooooooomooooooooobbooomoooooboobOooo
0ooboO0ooO0oo0ool200000000o0o0oUoUoLo0oLD0OooDoOUoOUoLDooDoDoOO
ooboooooooooooboOooooooOoOoOooooOoOooobooo

Christopher Akerlind’s lighting design for the AR.T. includes Britannicus, Island of Slaves, Orpheus X, Olly’s
Prison, Oedipus and Uncle Vanya. Other recent productions include The Barber of Seville (Metropolitan
Opera); Martha Clarke's Belle Epoch (Lincoln Center Theater); and Anne Bogart's A Midsummer Night's
Dream. Akerlind was resident Lighting Designer at the Opera Theater of Saint Louis for 12 years. He is
the recipient of an Obie Award for Sustained Excellence in Lighting Design, the Michael Merritt Award
for Design and Collaboration and numerous nominations for the Drama Desk, Lucile Lortel, Outer Critics
Circle and Tony Awards.

Oo0oooood oooo
David Remedios Sound Designer

o0o0oO0o0o0ooOo0oo0oooo3700000b000mUooU0oOUoooDoooOoo
00O oooXdOooooOooooooooooooomooOonooooo oo
vjmoobooooomuoooomooooono™ooooooOooooooogoo
obmooooooooooooooooODoomoooonom

oooogooo2001000000000L0000OL0000DLO00ODOD00ODUooo
oobooooobooooooboooooboooo

David Remedios has worked on 37 productions for the A.R.T. including No Man’s Land, Britannicus, Island
of Slaves, Orpheus X, No Exit, Olly’s Prison, Dido, Queen of Carthage, Absolution, Othello and Man
and Superman. Other credits included The Scottish Play (La Jolla Playhouse); Leap (Cincinnati Playhouse);
Dressed Up! Wigged Out! (original music and sound, Boston Playwrights Theater); and Nocturne (New
York Theater Workshop). He won the 2001 Elliot Norton Award (Mother Courage and Her Children) and
was nominated for IRNE Awards for the A.R.T.s Oedipus, Snow in June and Highway Ulysses.
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Amy James Stage Manager
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Amy James has stage managed numerous productions for the A.R.T. including Britannicus, No Exit,
Carmen, Amerika, The Flying Karamazov Brothers, George Gershwin Alone. As Assistant Stage Manager
she has worked on Orpheus X (original production), Romeo and Juliet, Three Sisters, Dido, Queen of
Carthage, Highway Ulysses and Uncle Vanya, to name but a few.
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Jeff Lieberman Guitars/Keyboard
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Jeff Lieberman's credits for the A.R.T. include Orpheus X and Oedipus (guitars and keyboard). He performs
with the electronic duo gloob(ic) and is a founding member of the fully improvisational quintet Gigawatt.
He has performed and recorded with Arnold Dreyblatt and the Orchestra of Excited Strings and Gamelan

Galak Tika, touring Bali and performing at Carnegie Hall in 2005. Lieberman is the winner of the Philip
Lowe award for creative accomplishments in music.
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Timo’rhy Feeney Percussion
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Timothy Feeney works with improvising musicians including thereminist James Coleman, cellist/electronic
musician Vic Rawlings, tape-deck manipulator Howard Stelzer, saxophonist Jack Wright and the trio
ONDA. He has performed at venues such as Baltimore's Red Room, Boston’s Institute of Contemporary
Art, Firehouse 12 in New Haven, the Knitting Factory in New York, the Brooklyn Academy of Music
and the Gewandhaus in Leipzig, Germany. His music has been featured on WNYC and WZBC radio
broadcasts. Feeney is a lecturer in music and director of percussion at Cornell University.
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Blake Newman Bass
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Blake Newman has played the bass with the AR.T. in Oedipus and Orpheus X. He is the bassist with
the Jeff Robinson Trio and has performed with Amiri Baraka, Patricia Smith, Askia Toure and Quincy
Troupe. He spent three years with Bruce Katz, performing on tours and festivals in Canada, Europe, the
US and the UK, and recording Three Feet off the Ground (2000). He also played with Gamelan Galak
Tika, recording Amok (2000) and toured Senegal with Ibrahima Camara and Safal. His latest recording
Next On the Mic was released in 2007. Newman composed the score for the play As If We Live to Bear
No Scars in 2007.
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Wendy Richman Viola
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Wendy Richman has played across the US and Europe and has received particular praise from The New
York Times and The Washington Post for her “absorbing,” “brilliant,” “fresh and idiomatic” interpretations
of new music. As a founding member of the International Contemporary Ensemble, she performs regularly
in New York and Chicago. She is Assistant Principal Viola of the Portland Symphony Orchestra and
plays with the Boston Modern Orchestra Project and Radius Ensemble. Richman performs and teaches
privately at Cornell University.
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